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EDITORIAL STATEMENT

Dear readers,

on the occasion of the conference “New Paradigms, New
Models — Culture in the EU External Relations” in Ljubljana the
Graz-based art association < rotor > has been invited by the Min-
istry of Foreign Affairs of the Republic of Slovenia, Division for
International Cultural Relations to develop an art project accom-
panying the conference. After several discussions with the confer-
ence organizers we decided that the magazine at hand might be a
relevant contribution to the conference.

Forty-nine artists from Europe and beyond have followed
our invitation to send an artistic statement along the lines of “Art
Reclaims Foreign Affairs“. In part these contributions are works
which have been specially produced for the magazine; others are
already existing artistic contributions which manifest how in-
tensely artists engage in the role of art and its responsible approach
to the thematic complex of foreign affairs and ask relevant ques-
tions in this context.

The issues brought up by the artists are manifold and reflect
on social and societal processes related to EU/European foreign
affairs. Many contributions are dedicated to the basic possibilities
of artists and culture in the context of foreign affairs and even the
magazine itself has been scrutinized closely. Others deal with the
relationship of EU Europe to its neighbouring countries and have
acloselook at the attitude with which the politically and econom-
ically powerful Union approaches less influential countries and
the people living there. Moreover, the magazine touches upon is-
sues such as a closer examination of dominant political systems as
well as the critique of existing economical conditions, of capital-
ismin particular, as a system that increasingly determines all fields
of society.

We wish all readers of Decision Maker an inspiring experience
with contemporary artand all of us that artis able to provide both
anintellectual stimulus and an actual basic approach to make pos-
sible that conditions take a turn for the better.

Margarethe Makovec & Anton Lederer
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INVITATION TO CONTRIBUTE

Deadline: April 25, 2008 Presentation: May 13 — 14, 2008 in
Ljubljana, Slovenia at the International Conference “New Para-
digms, New Models — Culture in the EU’s External Relations”

On the occasion of the Slovenian Presidency of the EU 2008 the in-
ternational conference “New Paradigms, New Models - Culture in
the EU’s External Relations” is held in Ljubljana. Officials from
European Ministries of Foreign Affairs, the European Commis-
sion, the European Parliamentand cultural relations organisations,
cultural commentators, arts networks and artists discuss upon the
possible future role of arts in the EU’s External Relations. Quoting
the conference paper: ““Culture and creativity touch the daily lives
of citizens’ said Jose Manuel Barroso, President of the European
Commission, in May 2007, as the European Commission adopted
a policy statement on the role of culture in a globalising world. At
strategic level, culture is seen as a vital element of the Union's exter-
nal relations.” Furthermore, there is a focus on the European
Union’s neighbouring countries in the “Western Balkans” and on
the “European and Mediterranean members of the European
Neighbourhood Policy.”

< rotor > has been comissioned to develop an accompanying
artistic project during the two days conference. We would like to
use this opportunity to invite about 50 artists from all over Eu-
rope and beyond to send us an artistic statement concerning the
topic “Art Reclaims Foreign Affairs”

* RESPONSES BY JUN YANG

WE ESPECIALLY ASK YOU TO CONSIDER
THEFOLLOWING QUESTIONS:

Cultural expressions have always been exported. Under which
self-conception does “European Culture” appear outside the EU?
How far is “Europeanization” already going?

* That is a very silly in the sense of ‘too broad’ question - be-
cause european culture outside of EU is not that relevant -
don’t take yourself thatimportant/and seriously. Please define:
export—itimplies a european-centric view or at least presumes
there is one centre and a periphery. For an exhibition or con-
ference in slovenia they should know better.

Isthere any chance to avoid that culture is seen as door opener for
economy and power politics?

* Historically culture has never been a door opener - the door
opener were always something else - like religion, like econo-
my — misusing culture —in fact they were never a door opener
— it was more like breaking into ‘a door’. Unfortunately Cul-
ture is/was never that important.

What could be done to avoid exclusion of marginalized, illegal-
ized, oppressed or critical cultural expressions?
* Instead of asking what could be done: what have WE done?

Representative democracies are the predominant European form
of government. What could participatory structures change in
defining the intentions of culturalized external relations?

* Another very silly question: A: please explain the first sen-
tence B: what has A to do with B?

We will printall the contributions in the form of a fanzine / news-
paper/ magazine and present this collection at the Ljubljana con-
ference as reflexions at the grass-roots level of cultural production
addressed to the decision makers. If you would like to participate,
your contribution should have the format A4 and can be in black
and white or color. Any kind of artistic form of this page is wel-
come. If you would like to provide an additional written com-
ment we will present it — up to 1,500 characters in English — to-
gether with your contribution, your name, city of residence and
the title of your contribution. Please email us your contribution
inaprintable formatuntil April 25 to rotor@mur.at For your par-
ticipation we can offer you a fee of 100 Euros. Of course you will
also get a copy of the brochure.

A project by < rotor > association for contemporary art, Graz,
Austria, http://rotor.mur.at

Commissioned by Ministry of Foreign Affairs of the Republic of
Slovenia (Division for International Cultural Relations) and sup-
ported by the Austrian Cultural Forum.




MARIO RIZZI DAMIAN LE BAS

CLOSURE IS NOT
THE ANSWER

The quality of the artistic production in a society is directly proportional to the level of its democracy and the “health”
of the dialogue among its different social and ethnical components. Art reflects on these interactions, as an artist is not
there to please, but to look a bit further. Far away from being a political or economical instrument, art is where the social
lacks, i.e. focuses on the minorities, the illegalized and the oppressed ones. Today European social values are impoverish-
ing, also as a result of not considering culture a political priority anymore. It looks like it is all about creating new Bien-
nials for touristic interests or about economically supporting local artist communities. If we don't create a new platform
of confrontation between art and politics on the real priorities, our culture will dry out irremediably. I do believe that
European institutions can find new energy and inspiration by collaborating with artists, beginning from urgent issues
such as creating a climate of acceptance for the Roms, strongly fighting the human trafficking for sexual slavery, as well
as for labour, acting against the marginalization of the Islamic communities in the West. Europe should play a more ac-
tive role also in the Middle East, particularly towards a stable and human life condition for the Palestinians. Artists have
already engaged themselves on all these issues for many years. Ask us how!
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12 PETRA GERSCHNER ANDERS EIEBAKKE

| Fascists Waldemar Pabst and Otto Runge of the Freikorps
Garde-Kavallerie-Schitzendivision throws Spartacistleader,

Communist Rosa Luxemburg, in the Landwehrkanal after

executing her on the orders of Social Democratic Chancellor,
Friedrich Ebert, and Minister for Defence, Gustav Noske.
Berlin, January 15th, 1919

history is a work in process

www.holy-damn-it.org
On the Urgent Need for Radical Answers

The art project HOLY DAMN IT has to be seen as an artistic intervention in the process of a
political debate aboutsocial alternatives in the international protest and resistance movements
against the G 8 summit in Heiligendamm near Rostock in 2007.

Ten international artists and artist collectives from four continents have created one poster
each: bankleer (D), open circle (India), Mansour Ciss/Laboratoire Déberlinisation (Senegal),
Markus Dorfmiiller (D), Petra Gerschner (D), Marina GrZini¢ (Slovenia), Ibrahim
Mozain/Artists Without Walls (Israel/Palestine), Oliver Ressler (A), Walter Seidl (A), Allan
Sekula (USA).

The artistic contributions deal with the hegemonic conditions and currentissues about so-
cial movements against capitalist globalization: privatization, exploitation of human beings
and resources, war, torture, escalating military mobilization from within as well as to the out-
side as a permanent state of exception, sexist violence and patriarchal as well as racist models
of dominance. Moreover, the project deals with the power of global image (re-)production
within capitalism and the development of ideas about an emancipative and solidarity-orient-
ed culture and society.

Each poster of the ten artists and artist groups was printed 5,000 times in A 2 format, 4-c, and
distributed: The posters had been handed out for free to various groups mobilizing against the
summit.

HOLY DAMNIIT can also be seen as the start for a long-term project of communication and
exchange of ideas between artistic production and intervention as well as between the various
perspectives on current views of the world.

Posters are not restricted to special sites of presentation. They can appear in various places,
counter social mainstream and use public space as a place for action and reflection.
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EBEME NEWS

‘World peace' hitcher is murdered

An Italian woman artist who was hitch-hiking to the Middle East dressed as a bride to
promote world peace has been found murdered in Turkey.

The naked body of Giuseppina Pasqualino di Marineo, 33, known as Pippa Bacca, was found in
bushes near the northern city of Gebze on Friday.

She had said she wanted to show that she could put her trust in the kindness of local people.
Turkish police say they have detained a man in connection with the Killing.

Reports say the man led the police to the body.

Autopsy

Ms di Marineo was hitch-hiking from Milan to Israel and the Palestinian Territories with a fellow
artist on their "Brides on Tour" project.

They had separated in Istanbul, planning to reunite in Beirut.
Ms di Marineo was last seen on 31 March in Gebze.

An Italian embassy official told the Associated Press news agency police tracked the man when he
put a new SIM card into Ms di Marineo's mobile phone.

Local media identified the suspect only by the initials MK and said he had a previous conviction for
theft.

Ms di Marineo's sister, who had gone to Turkey to look for her, identified the body. An autopsy is
being conducted in Istanbul.

"Her travels were for an artistic performmance and to give a message of peace and of trust, but not
everyone deserves trust,” another sister, Maria, told the Italian news agency, Ansa.

Story fromn BBC NEWS:
http://news.bbc.co.uk/go/prffr/-/2/hifeurope/7344381.stm

Published: 2008/04/12 14:42:57 GMT

& BBC MMWVIII
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T have been invited by <rotor>association
for contemporary art to comment, as an
artist, on Art Reclaims Foreign Affairs.

This issue is more than alarming and
deserves attention, however, I find it diffi-
cult to answer this request as an artist, as
no longer see myself as an artist anymore.
Itis not thatI discard the role of art and the
artist per se, as this is something that T have
loved dearly since I was a child, and have
been artistically trained since I was 14.
However, there is an issue: What would
the contemporary art world (or market
driven art world) accept as being artistic
activity? This type of narrow-mindedness
shapes the artists' production today and
excludes the possibility of a deeper en-
gagement by the artist.

As Ido not find myself comfortable in
this current situation in the art world, I
would be happy to answer <rotor>'s call,
as a cultural worker. Recently in the UK,
the widely used phrase 'Art and Educa-
tion' is changing its wording to become
'Culture and Education', which clearly
describes that art has a wider scope and
that the artist is being invited to be active
in a more general context rather than only
within the art sector.

This seemingly positive example of the
appropriation of cultural policies could be
seen from two points of view: firstly, from
that of the policy makers and secondly,
from the artists' (or the cultural
makers'/workers') point of view. In the
eyes of the first, it is important to 'give a
more accurate description to the contem-
porary cultural/art activity, with the aim
not to offend or exclude anyone'. This is in
line with the absurdity of the policy to in-
clude the sexual orientation of applicants
for grants, etc (simply in order to avoid the
risk of someone feeling 'excluded'). From
the point of view of the artist or cultural
worker - this may lead them to believe,
naively, that something is moving toward
a better understanding within society...

By engaging with this discrepancy of
interests and goals, Tam drawn into think-

ing about how, in our case, the 'title' of this
discrepancy is being represented. I have
started reading in-between the lines of this
new legislation: '... Ar a strategic level,
culture is seen as a vital element of the
Union's..." It all sounds so good, almost
too good to be true. But reading further:
... Union's role of culture in a globalising
world...' — and my dream world based on
culture as a core methodology for devel-
opment of the policies has flattened out.

If we look at the 'product’ of European
policy making translated into one of the
mostimportant fields —the economy — the
results are pretty 'globalised’, or in other
words, 'generalised'. The Euro banknotes,
the design of which is apparently intended
to conceal the identity of individual Euro-
pean countries, points out the horrifying
position in which Europe finds itself.
What I read from the Euro banknotes is a
land with no identity, no heritage, a land
that prioritises 'architectural details' and
bad taste. How could this political gesture
win the trust of the cultural workers and
convince them that policy makers are 're-
ally' interested in seeing culture ... asa vi-
tal element of the Union's external rela-
tions...'

Is it not clear to policy makers that any
action is a political one that no 'polite’ ges-
tures could possibly protect someone
from being excluded. Do they not see that
their decision with the design for the Eu-
ro banknotes was based on negative think-
ing, on the assumption that someone
would be offended if, let's say, the Eiffel
tower would be represented on one of the
banknotes? Doesn't this attempt at 'con-
cealment' of historical heritage reveal a
more defined political gesture?

For me this action is far beyond the
EU's external representation. What
would aliens visiting our earth in year
4360, say about a land with such a ban-
knote? ...

I would stop now, by returning to the
beginning of my text —I find it personally
necessary to redefine myself as an artist

17

because of the outcomes/results that the
market driven contemporary art is pro-
ducing. Because of this, I would not be
able to trust policy makers whose product
is the design of the Euro banknote — some
internal restructuring is needed. But let's
be productive, as the intention here is to
try to help the methods of defining the
Union's external relations. I would like
policy makers to deal with cultural activi-
ty, instead of expecting cultural workers to
simply 'serve them' their models and
thoughts 'on a platter' —as we are doing at
the moment.

But, let's find ourselves of use; I could
help with the redesign of the Euro ban-
knotes, for example. Here I am suggesting
using the Brandenburg Gate as a symbol
of one of the biggest political events of the
20th century. Please erase that tasteful
work of modern architecture on your 500
Euro banknotes.....
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What history do they represent?

Greek Prime Minister Kostas Simitis (left) shaking hands with Dragan Covig,
the Croat representative of the Bosnia and Herzegovina presidency, Athens February 15, 2004
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FMPTY
POWER |

The place of power, which had a natural
owner in hierarchical societies — king and
queen, dictator, leader or party -, became
emptied. The new significant is an empty
place, which cannot represent the public -
unrestricted from any positive or idealistic
content. Nothing can represent the public.
It is our collective faith in this preeminent
emptiness, which makes the existence of
this place possible. We believe in this emp-
ty place, in which the public can appear.
Democracy is a symbolic faith in the pow-
eryy-y apower withoutany specific form.

We ourselves are split between our
personal interests and the multiple inter-
ests of the collective. A gap opens up in
ourselves. We ourselves reach this empti-
ness only if we try to understand the
world as a whole.

Every appearance within the empti-
ness is bait, which disguises that beyond
the phenomena there is nothing to dis-
guise.

In reality itself there has to exist a
“Noteverything” a gap,a hole, which will
be filled by our experiences. For us this
Emptiness is the border of all experiences.
I myself have to become a hole in this or-
der, become Nothingness. This Nothing-
ness is not nothing, it is the cause itself.
Only Nothingness can desire to become
everything.

Politics is the illusion of the impossi-
ble pledge to really fill this emptiness.
That must fail inevitably. In a democratic
way it is essential to resist the totalitarian
temptation to fill the gap. The breach bet-
ween the principal emptiness and every

possible substance has to be maintained.
The empty center is a public common
property, which should be redefined again
and again, in order to preserve it from
a close-down. A property which would
disappear by means of its realization.
The empty place of power is a sym-
bolic place — our imaginary arrangement,
in which we believe. This Nothing is ulti-
mately the place for the intervention of
imagination, where everything is decided.

This text is inspired by and composed of texts of

Isolde Charim, Chantal Mouffe, Ernesto Laclau,
Claude Lefort, Oliver Marchart and Slavoj Zizek.
Text and the video stills are part of the video »no-
body, nothing, never«, 2.30 min. Palast der Repub-
lik Berlin / Lenin Museum Gorki, © bankleer 2007,
www.bankleer.org
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The project “Patriotism” has been developed by R.E.P. group since 2006. Each
manifestation of this project offers a text composed of an artificial visual language
invented by R.E.P. artists. The “Patriotism” dictionary includes visual analogues
for different words and notions, so that the viewer can literally ‘read’ the work.
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After Courbet, was presented on rotating billboards in
the EuroPart exhibition in public spaces in Vienna from
December 2005 to January 2006. The work was re-
moved after two days asaresult of a media scandal at the
point when Austria was about to take over the chairing
of the EU. Over one hundred articles and over a thou-
sand readers’ comments witnessed it in a very complex
way. The poster, 3.5 x 4 meters in size, was re-mounted
on the facade of Forum Stadtpark Graz from January -
March 2006.

In certain periods in history, nudity revolved in the
public mirror, but taken for its symbolic value in society
it frequently served as a carrier for other messages. Be-
sides the composition and the reference to the title
(L Origine du monde — The Origin of the World, oil on
canvas, 1866, 46 x 55 cm, by Gustave Courbet), beyond
the image my reference to Courbet was referring direct-
ly to his position as an artist who was concerned with the
class struggle during the time of the Paris Commune and
who believed in the emancipatory role of art in society.
His artworks have been banned from shows, and he was
arrested as well, primarily because of his political engage-
ment. The painting L'Origine du monde remained hid-
den in private collections for more than 120 years but
then has been on display at the Musée d'Orsay in Paris
since the nineteen eighties.

As a consequent thought, I believe this recent inter-
pretation of mine wouldn't have provoked the mass me-
dia scandal if the blue underwear hadn't featured the EU
flag on it at such a problematic moment of Austrian po-
litical reality. In the tradition of my earlier works, like the
Crossing Borders series and the Integration Project 2000-
2005, I am continuing my critical view of the politics of
exclusion and the issues of bio-politics in the EU. The
body of the woman in the picture - my own —is the body
of someone who does not belong to the EU territory,
someone who speaks from the perspective of a migrant
woman and who has been discriminated against for not
being citizen of this elitist political and economic space.

As the European Union states sharpen control over
non-citizens, the immigration police, for example, con-
tinue the long-time practice of "checking-the-warmth-
of-bed-sheets" in intermarriages between EU- and non-
EU partners.

The fact that artworks of mine were removed from
a rolling board in Vienna caused much turmoil in art
circles, in Austria in particular. Without doubt it is a
form of censorship that represents a danger for the fu-
ture of the arts in Austria - especially when it concerns
art with political content, critical art, women artists,
artists from outside the EU, public funding in the arts,
and removing or covering serious political content
from the public eye. The work became even more pres-
ent in digital media and publications, which are a priori
public spaces, and apparently some much more con-
structive and more intellectual debates took place, on
top of the mainstream reaction. Which brings us to the
absurdity and hypocrisy of the removal for moralistic
reasons, as that act only served as a manifestation of of-
ficial political executive power but failed in its purpose
since it actually multiplied the content, taking it to the
remote corners of society.

TANJA OSTOJIC
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Text, drawing and embroidering: Lenka Zelenovi¢, fired single mother, Zemun/Serbia, 2006:
‘to Europe we would like to go
but they don't want us: “not matured”, you know’

RON SLUIK

hat follows are some anecdotal as-

sociative thoughts and sketchy
ideas which pop up in the mind of just an-
other misplaced person, a former
grensverleggende (frontier) artist with a
Dutch passport, with a Moldovan son,
who recently switched his habitat from
Chisinau to Bergen Norway, uncertain
but with love. The picture of the chair T at-
tach to this text is the first photo I made in
those new mainly wet surroundings. I
guess I need more words than Dan P or
Geert W. How much are my thoughts
worthin Euros? Contemporary means: in
time. I always seem to be too early or too
late ... The comforting thoughtis that T am
not alone and according anyway to The
Workforce (DEVO 76) not clever enough
to be a monkey, not pretty enough to be
David Bowie. This is an application form!

Early 90s while traveling through
splitting up Yugoslavia local colleagues
blamed, and not only envied, me for the
luxury of my return ticket, my passport.
In 2001 I swapped Amsterdam for the
Rep. of Moldova and tried to move in op-
posite directions with no intentions to re-
turn. I even applied for a new light blue
citizenship. But finally the negative spiral
got hold of me too at the moment when
some started to see the significance of the
things I tried to establish. Too late... it is
too fresh still to write about the wounds
and scars. I still hope my lonely pioneer-
ing leads to some new settlements in the
country I leftso unexpectedly. Last yearat
one of those conferences or seminars, this
time in Timisoara, Luchezar B. just
laughed when I asked him why he wasn't
teaching in Sofia ... I guess I understood
and we should work on getting return
tickets for all of us.

If in the near future art reclaims for-
eign affairs I would be honestly surprised
and kind of happy as well, but in the mean
time: I did try it, worked hard ... failed ...
so if artists reclaim foreign affairs you can
take my seat and keep it for a while! Hey
... [will try to get my optimistic brain cells
on the right side cooperating to this text!
So in a world without borders we can
delete the word Foreign from our diction-
aries ... Oh, new colonialism?

A Chisinau street conversation be-
tween 2 artists I remember from 1997.
John Doe says, 'Do you know that we
Americans have much more words in our
dictionary than you Russians?' 'I guess
so',Mark Verlan replied, 'but we individ-
ually know how to use a bigger variety of
words in our conversations." He an-
swered in Russian.

Contemporary Art Reclaims Foreign

Affairs is a slogan?

An old Tao says: Without leaving my
room I know the world. Today we google
or getinto the truth of Wikipedia, after all
it is the most consuming occupation of
our time. Occasionally it tells you a flow-
ery truth. Lying however is out of the
question! ... Or if so it is the subjective
disability to cope with reality ... Bamse is
the fourth son of Noah who refused to
get on board according to the Koran and
we are his descendants ... art is a relic of
the past and Duchamp the best chess-
player ever ... Hans van den Broek a
Slovenian angel ... the Tiraspol enigma
can be solved after Bosnian model... Ho,
wait, are statements always slogans?

Last February in Norway I saw a
pregnant woman covered in a long shirt
with the slogan: YOU DON'T WANT
TO KNOW WHERE THIS CAME
FROM. I guess she was hit by space junk
and Dolly in the same time! I once spot-
ted a homeless girl in Moldova wearing a
second-hand old dirty coat with the
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word STREETGIRL knitted on the
back. Does she and do I understand the
meaning of it? In autumn 2006 I took the
train from Osijek to Pecs when a teenag-
er girl passed by in the aisle with a tattoo
on her back waist in Gothic letters, be-
tween punky iron belt and shirt: YOU
CAN TAKE ME FROM THIS SIDE.
Do I want to remember this? Last week I
saw a woman on the street in Amsterdam
wearing a knitted jumper with the text
BERGEN ZIJN NIET MOOI! (Moun-
tains are not pretty). Do I love Bergen?

A young journalist asked Nest-
beschmutzer Thomas Bernhard shortly
before his death why he lived in such a
boring landscape (Upper Austria and
not Tyrol). He replied agitated why this
boy did not understand that people with
mountains in their heads do not need to
be reminded of those mountains while
opening the curtains in their bedroom in
the morning.

Oh, how I wish frontier artists to be
ambassadors to open doors and windows
entering better worlds but do they really
matter when the follow up is nothing else
butexporting tulips and cheese, van Gogh
and Anne Frank, windmills and wooden
shoes, or other suitable national equiva-
lents, all in boringly but colorful freshly
designed plastic bags?

I remember last summer when the
artist band Auto Awac played a concert
in the huge but abandoned and demol-
ished Casa de Cultura of the tiny village
Mereceni and the director coming up to
me saying: do you want to have this
building? I wish I could keep the prom-
ise I made her.

My last thoughtis interrupted by the
handy mobile: ... after my father asks
about my happiness he says: Are you a
proud Dutchman? I reply: Pa, I pho-
tographed my Vanja in the nude but feel
a self censorship to show it to you!
(longer story).

Early June my DeAr Hilde will man-
ufacture, make, construct, produce, fabri-
cate, litter, bred, calve, bring forth, bring a
child into the world, give birth to, culti-
vate, drop young, deliver anew borderless
child. Welcome! I love the future and ig-
nore Aleksandar Tisma's wisdom for a
moment. I have no words, except: Hilde,

Jeg Elsker Deg!

Ron Sluik, 24 April 2008

Currently project lecturer at BAS, Bergen School of
Architecture and looking for a new occupation
after the summer.

www.sluik.info
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Here is to the EU - if talking to Turkey proves to be so difficult for you — well then, | have this useful suggestion: start talking NOW;
In 5 years we take in Turkey all the way to the Bosphorus; in 10 years - all the way to Ankara; in 15 years - all the way to Iraq,
Syria, Iran, and so on.

BANU CENNETOGLU
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Hey Europe I'm addressing You a letter
As Albanian of Old Albania
How are my sons
You know well that they 're in emigration
Hey You gray-haired Europe
Do You remember my territories?

Do You remember Albanians in one homeland?
Why don't You consult the papers that you've in London?
How did You cut off our borders!

My brothers and sisters were left outside
My nephews and nieces they're left behind
You have divided the Eagle's sons in two parts
This is not the first letter that I'm writing
Hey for Your injustice today I'm still suffering
If You ever want the peace in Balkans
You'd love the Albanians as Your soul
As for me the sun doesn't shine
Ev'ry day I'm asking You for my sons
In America, France and England
Denmark and Deutschland
Even in Suisse and Italy
Bulgaria and Rumania
Argentina and Norway
Including Brazil and Australia.

I'm pledging You for the God's sake
Make then united, the George Castriota's sons
That you've divided them long ago
We've never stopped crying
At the end of this letter that I'm writing
Don't play with the Albanians
If they break Eagle's wing
Oh the whole Balkan will burn.
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In Estonia, the very edge of Europe, almost one third of the population are
speakers of Russian. They have been referring to Soviet Russian culture in
their daily lives since WW2, when cultural events aimed to serve the power
through social realism. How much is tolerated in the current new para-
digm?

Victory Day, May 9th, 1945 is considered either as the beginning of the
Soviet occupation in Estonia,

or as the day the country was freed from fascism.

I was struck by the events I filmed on “Victory Day”. Mainly in Russ-
ian speakers’ cities like Sillamae, ceremonies take place as an attempt to pre-
serve some continuity and honour the loved ones by planting flowers on
their tombs.

The red flower has been seen as a political provocation in the past years.
Through the media, economy and power politics on either side of the Russ-
ian-Estonian border manipulate these gestures to create as much unrest as
possible.

In April 2007 the Estonian government decided to remove the Soviet
memorial (“Aliocha”, the bronze soldier) from its central location in
Tallinn. The opportunity was seized by the Russian government to desta-
bilise the country.

Olga, Narva, Oct. 2007: For me the moving of the Bronze Soldier was
a desire for anger, to show that you are nothing here and we spit on you.
How to get back from this? I don't know.

BBC news, Friday April 26th, 2007: Police have fired tear gas after
clashes erupted following the removal of a Soviet war memorial in Tallinn.
Estonia says the memorial symbolised Soviet occupation. Supporters say it
celebrated heroes who fought the Nazis. The Estonian president, Toomas
Ilves, defended the actions of police in breaking up the first night of demon-
strations: "The state cannot hesitate or stand back when order and security
need to be restored."

Notes:

1stimage: extract from my film “09/05/05" realised on May 9th, 2005 in Estonia

2nd image: press photo shot in Tallinn during the riots on April 26th, 2007, downloaded
from http://pilt.delfi.ee/picture

text: interviews with inhabitants of Sillamde and Narva -Estonia - published in “ATOM
CITIES” and excerpts from BBC news on April 27th, 2007
http://news.bbc.co.uk/2/hi/europe

Eléonore de Montesquiou

ELEONORE DE MONTESQUIOU

NA GRANE /
ON THE BORD

L]
History is breathing, our breath is weak compared to thisz

We are mow living in capitalism, oriented to individuals, which docsn” t allow us to cxperichoe
the feelings of a common impulse. Becausze people used to be united in a mass, like Tingers in a
lisL, Lhe (aslings Lhay experienced ware vary slrong. (ValanLlina Rapina,Eslonia)
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WEATHER REPORT

Sovietskaya Belarus is Belarus’s national newspaper. It hails from the Soviet era as its name, persisting unchanged, declares. The
weather forecast published in this newspaper offers varied prognoses for the same day. Since 1996, Lukashenka and his administra-
tion have governed Belarus. In the aftermath of an election, Lukashenka and the opposition announced contradictory election
results in the newspapers. It was impossible to establish the relative shares of the vote. The similarities between politics and
weather forecasts make people in Belarus deeply indifferent towards (truth) prognoses of any kind. Respectively, the weather
forecast for the coming months: the same as last year this period, only less windy. —Aleksander Komarov, April 2008

#YURI LEIDERMAN
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i KHALED D. RAMADAN TADEJ POGACAR

hiy Diear,

[arn writdny this letter in confiden ce beliewing that ifit is the wish of God
for youto help me and my family, Godalmiphtywill bless and reward yon
abondantly and yo wonld never repreat,

[am a fernal e stacdent from University of Purldna fasoOuapadongon,]
arm a5y old, Tllee any person who can be caring, lovingand home ord-

ertted, Iwill lowe to hawe alonptenmrelationshipwith vou and to laow

more about yond, Dwould lilee to build up a solidfoandatdon with youin %%

Well, my father died earlier taro months apo anc 1ef ; i
brother behind, by fath er was a ldng, which our ZETLS

1
SCAUS eI
brotheris sdll vournyy and my motheris et o lane
my father's wealth,

Iy father left the sum of VSD §;

dred Thongsan d 18 Diollas)i

ally paicl irnto oy late fath age
company(ERLEH

loeality for the comp

our jurisgcliction,

oveur banleaceount, Thatis why I felt happy
beliewe that by the prace of
sely,

-ator o are ldncdly advice to visitthis website
wite/phihtm
Fleage, nore that this transactdon is w00% Hecfree and Thope to com-
mence the ransactiom as quiclas possible, Twill send toyo my picire
as #00n as [ hear from yo,

Yionars sin cersely,
FRINCESS KNG SAWATOHED




SEJLA KAMERIE  EXTRASTRUGGLE

ART FUCK
POLITICS
wo “ LD LI KE AND IF YOU LOOK REALLY CAREFULLY, YOU CAN SEE YOUR OWN ASS.
T0 FUGK ART
POLITICS
FUCK ART
WOULD LIKE
T0 FUGK
POLITICS
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DAN PERJOVSCHI

Facey
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URSULA BIEMANN

unspectactular but well observed representations of the needs,

motives and operating systems of the migration flows in and aroun

d

Europe so that images don’t end up serving merely political action
but help us understand the social processes of our time.
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FADAIAT, CONTRIBUTION COMPILED BY HACKITECTURA.NET

FADAIAT:

TECHNOPOLITICAL
LABORATORY
AT THE STRAIT OF

GIBRALTAR

To us, the Strait of Gibraltar is a mirror-
territory of the transformations taking
place in the world today: globalisation, mi-
grations, borders, citizenship, network-
society, communication, technologies (...).
The border is a crossed-place, an extensive
territory of life and mobile confinements
where multiple social practices put pres-
sure on established limits. New spaces and
relationships emerge from and through the
border between Southern Europe and
Northern Africa.

Fadaiat was an event that happened
in June 2004 and 2005, between Tarifa
and Tangiers: i.e. on the border between
Fortress Europe and North Africa. Con-
tinuing with the Multitude Connected
project, it was a social, political, techno-
logical and artistic laboratory that
brought together a wide group of ac-
tivists - migration, labor rights, gender,
communication ...-, political theorists,

hackers, union organizers, architects and
artists to think about the relations be-
tween freedom of knowledge and free-
dom of movement in a society of glob-
alised information production.

However, it wasn't only about
thinking but above all about doing: Our
alm was to construct a complex situation
traversed by a multiplicity of counter
hegemonic flows, of bodies and data,
with the potential to become a nodal mo-
ment in the multitudinary processes
emerging in the geopolitical territory of
the Straits of Gibraltar: An event able to
multiply the rhizome, to multiplex the
assemblages, to construct new uncon-
scious, to produce new desires... A cata-
lystand accelerator of genetic algorithms
of new worlds...

* Fadaiat means "through spaces" in Arabic. The

word is also used for satellite dish and space ship

Fadafat: technopolitical laboratory at the Strait of Gibraitar

~2bout th comatruction of naw tarritoriex crozsing ovar tha Schangan borders...
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ROMAN ONDAK

HASSAN KHAN

read fanon you fucking bastards

A4 page with statement printed in font designed by artist
and accompanied by caption, Hassan Khan (2008).
All images courtesy of the Artist and Galerie Chantal Crousel.
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It is a term such as hospitality that provides the aopportunity to
hetter understand the fragile situation in which the inhabitarts
of the different European “Zones Urhaines Sensihles' find
themselves and to arrive at more inclusiwve models of urbanity. In
her Ppoolk Postocolonial Hospitality, Mireille Rosello broaches this
probhlem and argues that it is bheconing increasingly difficult fto
reconcile the metaphor of immmigration as a form of hospitality
yith the social and legal reality. That reality increasingly seems
to he Tollowing the logic of commercial hospitality that we are
familiar with from hotels. “Acknowledgement that the foreigner is
entrapped in the host country's commercial rhetoric would &t least
make it possible Tor cultural commentators to give a description
of the immigrant as “paying" guest that is less cynical than the
caricature emploved hy the [French] Minister of the Interior.
Various metaphors are apparently competing for the hest spot under
the =sun of common sense and what is self-ewident, and it is also
tTrue that the same metaphor can easily he emploved by radically
opposing agendas. Howewer, it would still bhe adwisahle to render
something wisihle with the images we employ rather than using them
to conceal things, ' writes Rosello in her Ppook. Here Rosello is
describhing the task that exists for cultural practices to call
these images into guestion and attempt to dewvise new wisions and
models of hospitality.

gaetzurdii is = bwo wear pregram on hospitmlity of Flod Blavws Fluze (Tha Blus Fhues)
anid the Enropean Cultnral Foundstion ancd is led by Jeanns wan Hesewiik and Cennis [Kaspord.

KURT & PLASTO

GREETINGS FOR EUROPE
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DREN MALIQI

'l NEED A RADICAL CHANGE'

ANETTA MONA CHISA
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The Bulgarian-Romanian Union
is a general sponsor of the International Conference
“New Paradigms, New Models — Culture in the EU External Relations”
May 13 — 14, 2008, Ljubljana, Slovenia

N
el

ol b




Jun Yang | son:DA | Mario Rizzi |
Damian Le Bas | Runo Lagomarsino |
Petra Gerschner | Anders Eiebakke
Aleksander Raevski | Miklos Erhardt
| Nada Prija | Vangelis Viahos |
Oliver Ressler | bankleer | Mladen
Stilinovié | Dmitry Vilensky / Chto
Delat? | Lala Ras¢i¢ | Armando Lulaj
| Goll & Nielsen | Blue Noses | Erik
Binder | Olga Kisseleva | R.E.P.
group | Tanja Ostoji¢ | Skart |

Ron Sluik | Luchezar Boyadijiev |
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| Aleksander Komarov | Yuri
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Roman Ondak | Hassan Khan | Freee
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